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Spring Issue

EDITORIAL

CATALOGUE OF ACQUISITIONS

THE CALENDAR

GWEN JOHN

STANLEY SPENCER
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14-15
18
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ACQUISITIONS 1954—55
The annual exhibition of the year's acquisitions has become an established

tradition at Temple Newsam House. Even when the number of objects added
to the collection scarcely justifies a special display, it is an event we feel must
take place if only to mark the commencement of a new season. The winter
months are largely devoted to alterations, redecorations and the refurbishing
of the collections, and the happy coincidence of an early spring event gives
opportunity for enjoying the house under ideal conditions. For the last two
exhibitions there has been more material than we could properly display owing
to the generous bequests of the late Agnes and Norman Lupton. No such
collections have come to us this year and with very few gifts we are reduced
almost exclusively to purchases made-from the Corporation fund.
Although fewer than usual there have been important gifts, notably the

magnificent 18th century bookcase from the Rev. Guy A. Goodricke, a fine
example of English furniture made about 1755—60 typical of the time when
a revived interest in Gothic architecture and design was superseding the heavy
Palladian style of Kent and his contemporaries. Such pieces are rare and this
is a valuable addition to our collection of furniture at Temple Newsam.
The 18th century musical clock bequeathed by the late Dr. Ina Kitson

Clarke has already attracted a good deal of attention. This complicated piece
of mechanism by George Pyke is interesting historically and though it can
scarcely be regarded as a great work of art, its tinkling tunes and moving
figures will have a permanent appeal to most visitors. It is an interesting
memento of a family which has done so much for the arts in Leeds.
Another gift of importance is that of eleven pieces of table silver by Mrs.

V. Penrose May. This section of our collection of English decorative arts has
been wholly neglected until recent years and any such additions are very
welcome. We were fortunate also in being able to add to this collection of
silver two 17th century spoons bearing the Leeds hall mark. These are extreme
rarities, less than twelve pieces so marked being recorded.
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The desire to maintain a really representative collection of contemporary
British painting at the City Art Gallery has prompted the purchase of three
works from the recent Yorkshire Artists'xhibition. None of these artists were
represented in the collection and we are glad to have been able to acquire
such excellent examples of the work of Frank Lisle, Maurice de Sausmarez
and F.W. Johnson.
Another section of our collection of paintings which has now developed

largely by accident of gifts rather than by design is that of early 19th century
British artists, to which we have added a characteristic work by W. R. Bigg
and yet another work by J. C. Ibbetson.
For our small group of 17th century Dutch paintings we have bought the

magnificent Portrait of a Man to which so far no definite attribution has been
made. The portrait in the manner of Piazzetta makes a useful addition to the
group of 18th century Italian paintings which has become a feature at Temple
News am.
Amongst the more important drawings is the large panoramic Vieur of

Chester by the York artist Francis Place (1647—1728), which is a valuable
addition to the outstanding group of English 17th century drawings in the
permanent collection which was the subject of a special exhibition from April
to June last year. The drawings of Warships attributed to Van der Velde, given
by Mr. Francis Wall; and the Tableau Topographique by J. F. Le Barbier,
given by Mr. Hugh Honour, are very worthy acquisitions.
In addition to new acquisitions, visitors will now be able to see a few pictures

which have been cleaned and restored. One of these is the charming child
portrait of Elizabeth, daughter ofgames Iby Van Somer which has been consider-
ably enhanced by cleaning. Another is the large picture of the Adoration of the
Shepherds believed to be by a 17th century Spanish artist and formerly attributed
to Francesco Lorenzi.

LEEDS ART COLLECTIONS FUND
NOTICE TO MEMBERS

The Annual General Meeting of the Fund will be held at Temple Newsam
House on Friday, April 29th, at 7-30 p.m. It is hoped that each subscriber
will endeavour to be present and also arrange to bring a friend. Details of this
meeting will be circulated later.

LONG GALLERY CONCERTS
Tickets for the concert to be given by a section of the Y.S.O. on April 22nd

will be available at Messrs. Barkers, Albion Place.
A concert by the Boyd Neel Orchestra will be given on July 18th. Applica-

tion for tickets can be made to the Director.
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FIGURES IN AN INTERIOR
Oil on canoas: 72" x 54"

BOUGHT FROM CORPORATION FUND

FRANK LISLE

Pace 7



Catalogue of Acquisitions
Unless otherwise indicated the following items acquired for the permanent
collection in the year 1954—55 are exhibited in the Picture Gallery rooms on
the South Wing.

Temple Newsam House, April 2nd to ofay 7th, 1955

4

5

6

7

8

9

10

12

OIL PAINTINGS
WILLIAM REDMORE BIGG (1755—1828): ? he Romps. Canvas 23~ X 284 in.
Purchased Corporation Fund.
Most of the little that is known about Bigg was published in the Picture of the
Month pamphlet of May 1951 in connection with his picture ?he Truants from
Swinton Castle.
MtLLtE CutLDERS: Marietta. Canvas 25>s x32 in.
Presented by 5'fiss A. D. Clarke.
MILLIE CHILDERs: Interior of a Church. Board 24 ~ x 21 in.
Presented by Miss A. D. Clarke.
DUTGH SGHOOL (17th century): Portrait of a Man. Panel 32ts x 27-.'; in.
Purchased Corporation Fund.
JULIUs CrKsAR IBBFTsoN (1759—1817):Portrait of julius Ibbetson, 3nr.
Canvas 12~a x10 in.
Purchased Corporation Fund.
GwEN JOHN (1876—1939):Portrait ofMiss Ellen Boughton-Leigh, d. 1947.
Canvas 234' 14+ in.
Purchased Corporation Fund.
F.W. JOHNsoN: The Royal Standard, Bradford. Oil on Board 20~a x 30 in.
Purchased Corporation Fund from the Yorkshire Artists'xhibition.
LEONARD KNYFF (1650—1722): 3 Greyhound and a Hare.
Canvas 35 x48[ in.
Purchased Corporation Fund.
FRANK LIsLE: Figures in an Interior. Canvas 72 x 54 in.
Purchased Corporation Fund from the Yorkshire Artists'xhibition.
School of PtAzzETTA (1683—1754): Portrait of a I'oung Man.
Canvas 224 x I 7$ in.
Purchased Corporation Fund.
This picture may not be by the hand of Piazzetta himself and has been attrib-
uted to G. A. Guardi, see Catalogue of Paintings, Part I.
E. PRITGHETT (fl. 1828—1864): View of Venice. Canvas 23~ x32in.
Presented by Mrs. G. M. T. Clewlow.
Formerly attributed to REMBRANDT (1606—1669): Christ with His Disciples.
Panel 13$ x17 in.
Presented by ltfr. W. H. Stringer.
This painting, which used to be at Temple Newsam, was sold at the sale of 1922.
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THE ROMPS
Oil on canvas: 23$"x 28<"

BOUGHT FROM CORPORATION FUND
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13

14

MAURIGE DE SAUsMAREz: Winter. Canvas 20 x 24 in.
Purchased Corporation Fund from the Yorkshire Artists'xhibition.
JEAN SOUVERBIE: Eve. Canvas 37< x 17> in.
Purchased Leeds Art Collections Fund.

15

16

17

18

19

20

22

23

24

25

26

27

28

WATERCOLOURS, DRAWINGS, ETC.
JEAN FRANJOIs LE BARBIER (1738—1826): Tableau Topographique de la Suisse.
Pen and Wash 8$ x 14 in.
Presented by Mr. Hugh Honour.
VIGTOR GILLAM: The Caretaker ofMillgarth Mills.
Pen and Watercolour 15>x10—', in.
Presented by Miss A. M. Hartley.
AMos GREEN: (Died 1807). Sketchbook (144 x 10> in.) containing thirteen
sketches of Kirkstall Abbey, 1798, in pen and watercolour.
Purchased Corporation Fund.
ELIsHAH KIRKALL (c.1682—1742): Chiaroscuro after a painting by Paolo
Veronese, 174~ x 12 in.
Purchased Corporation Fund.
ELISHAH KIRKALL (c.1682—1742): Chiaroscuro after an engraving by Perin del
Vaga, 16<x21) in.
Purchased Corporation Fund.
PHIL MAY (1864—1903): Book of Sketches containing thirty-one sketches, signed
on first page. Size of book 4$ x54s in.
Purchased Corporation Fund.
FRANUIs PLAGE (1647—1728): Vieur of Chester
Watercolour 144a x 37~~ in.
Purchased Corporation Fund.
EDwARD J. POYNTER (1836—1919):JVausicaa, dated Aug. 21.78.
Black lead 13$x10 in.
Presented by Mr. G. C. C. Cowling.
EDwARD J. PQYNTER (1836—1919):Figure Studies, dated Oct. 14.78.
Brown chalk 18 x 11 s in.
Presented by Mr. G. C. C. Cowling.
EDwARD J. PQYNTER (1836—1919):Study of Draperies.
Pencil and white chalk on brown paper, 10 x 13~ in.
Presented by Mr. G. C. C. Cowling.
MARUARET PULI.EE: The Opening of an Exhibition.
Watercolour 15<x20 in.
Purchased Corporation Fund.
Attributed to A. VAN DER VELDE (c.1636—1672): It arships.
Pencil and sepia wash, 15 x23$ in.
Presented by Mr. Francis Wall.
D. WITTMAN: Haifa Pool. Watercolour, 134 X19s in.
Presented by Mr. J. Rivlin.

SCULPTURE
H. PHILLIps: Jacky. Plaster, height 42 in.
Purchased Corporation Fund from the Yorkshire Artists'xhibition.
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PORTRAIT OF A MAN DUTCH SCHOOL (17TH CENTURY)
Oil on panel: 32$"x 27$"

BOUGHT FROM CORPORATION FUND

NICKY H. PHILLIPS
Plaster: height 42"

BOUGHT FROM CORPORATION FUND



29

30

31

32

33

34

35

36

37

38

39

40

FURNITURE
Mahogany and Glass Screen, 18th century, height 4 ft. 10 in., width 4 ft. 6 in.
Presented by Mrs. G. M. T. Clewlow.
Mahogany Breakfront Bookcase in Chippendale "gothic" manner.
Height 7 ft 6 in., width 9 ft. 8 in.
Presented by the Rev. Guy A. Goodricke.
17th century metal Log Fork, length 4 ft. 0 in., and pair of 17th century metal
Log Tongs, length 3 ft. 0 in.
Presented by Mr. K.W. Sanderson. (Room XXVI)
15th century Carved Wood Panel, oak, 14)x7$ in.
Presented by Mr. K.W. Sanderson. (Room XXVI)
Musical Clock by George Pyke, height 8 ft 5 in., width 3 ft. 0 in.
18th century, with animated figures in a landscape.
The clock plays eight tunes.
Bequeathed by Mrs. Kitson Clark. (Room XXX)
Cromwellian Chair, leather-covered, with oak frame.
Height 3 ft. 6 in., width 2 ft. 0 in.
Purchased Corporation Fund.
Cromwellian Chair, leather-covered, with oak frame.
Height 3 ft. 5 in., width 2 ft. 0 in.
Purchased Corporation Fund. (Room XXVI)
18th century Wall Mirror, walnut and gilt, height 5 ft. 0 in., width 2 ft. 6 in.
Purchased Corporation Fund. (West Stairs)

(Room XXVI)

SILVER
PRINCE S ROOM LOBBV WALL CASE

Four 19th century Salt Cellars by Garrard, silver.
Presented by Mrs. V. P. May.
Four 19th century Spoons, silver.
Presented by Mrs. V. P. May.
Two 17th century Spoons, Leeds silver, length 7st and 7s in.
Purchased Corporation Fund.
These are two of the very few pieces bearing the mark of the golden fleece of
Leeds. One is stamped A.M., presumably the mark of Arthur Mangey, who
made the City Mace and was hanged at York for clipping and counterfeiting
currency of the realm in 1696. The third mark is a fleur de lis. The other spoon
has the maker's mark BB in a heart with a three pointed leaf between the letters.
This may have been a relation of the craftsman who stamped TB in the same
design on the chalice at Almondbury about 1665. There is a date mark B in
cursive capitals.
Three Dishes, 1759—1760, probably by William Reynolds.
Silver, length 12>2 in., width 8$ in., the same, and length 13'n., width 9$ in.
Presented by Mrs. V. P. May.
The dishes are marked with the arms of Ellis or Alice Agar or Countess Brandon
in 1758, d. 1789, of Co. Kilkenny, Ireland. There are two subsidiary coats-of-
arms which are those she bore in her previous marriages to Theobald Bourke,
7th Viscount Mayo and Francis Bermingham, 14th Baron Athenry, both of the
Irish peerage.
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PORTRAIT OF A YOUNG MAN
22'" x 17$"

BOUGHT FROM CORPORATION FUND

PIAZZETTA EVE JEAN SOUVERBIE
Oil on camas: 37$"X 17$"

BOUGHT FROM LEEDS ART COLLECTIONS FUND



ARTS CA

LEEDS CITY ART GALLERY
OPEN DAILY 10-30 to 6-30; SUNDAYS 2-30 to 5-0

MARCH 26 to
APRIL 20 LEEDS COLLEGE OF ART

Exhibition of the work of masters and students.

JUNE 1 to
JUNE 22 MAP EXHIBITION

An exhibition of maps, documents and instruments from the
13th century to the present day illustrating the art of the surveyor
in all its aspects. Organized jointly by the Libraries Department
and the Royal Institute of Chartered Surveyors.

TEMPLE NEWSAM HOUSE
OPEN DAILY, INCLUDING SUNDAYS, 10-30 to 6-15

JUNE, JULY and AUGUST: WEDNESDAYS 10-30 to 8-0

APRIL 2 to
MAY 7 ACQUISITIONS OF THE YEAR

An annual exhibition of works of art acquired by gift or purchase
during the year.

MAY 14 to
JUNE 12 CHARLES MURRAY

A memorial exhibition of paintings, watercolours and etchings
by Charles Murray 1894—1954.

APRIL 22nd, 1955 YORKSHIRE SYMPHONY ORCHESTRA
A concert given by a section of the Yorkshire Symphony Orchestra
organized by the Ladies'ommittee of the Y.S.O.
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.LENDAR

SOME NOTABLE EVENTS IN YORKSHIRE GALLERIES
Arts Council Exhibitions
Penwith Society Exhibition
Arts Council Collection

APRIL, MAY and JUNE
Brighouse April 16 to May 7
Hull June 11 to July 2

Other Exhibitions
Royal Society of Portrait Painters (A.E.B.)
Victorian Narrative Pictures (A.E.B.)
Doncaster Camera Club Annual Exhibition
Rivers and Inland Waterways (A.E.B.)
Original Prints of the French Impressionists (V. & A.)
Ukrainian Sculpture by Gregory Kruk
Bayeux Tapestry (A.E.B.)
Society of Aviation Artists (A.E.B.)
Brighouse Arts Circle Annual Exhibition
Self-Portraits of Contemporary Painters
Dutch and Flemish Masters
English Domestic Silver
Scarborough Art Society
Royal Society of Portrait Painters (A.E.B.)
The Arts of China (V.& A.)
Works by Jacques Tissot
Rotherham Society of Artists
Chinese Jade
62nd Spring Exhibition of Contemporary British Art
Historic Houses of Britain (Times exhibition of Photographs)
Paintings by Ambrose McEvoy (A.E.B.)
Bayeux Tapestry (A.E.B.)
Royal Academy Selection
Bradford Photographic Society
British Studio Pottery (V.& A.)

Rotherham
Hull
Doncaster
Scarborough
Keighley
Hull
Huddersfield
Harrogate
Brighouse
Doncaster
Rotherham
Rotherham
Scarborough
Hull
Brighouse
Sheffield
Rotherham
Rotherham
Bradford
Scarborough
Batley
Doncaster
Harrogate
Bradford
Hull

April
to April 16
to April 17
to April 30

April 1 to April 24
April 16 to May 14
April 16 to May 14
April 23 to May 15
April 23 to May 21
April 30 to May 29

May
May

May 7 to June 4
May 14 to June 11
May 21 to July 10
May 28 June 26

June
June
to June 5

June 4 to June 18
June 4 to July 2
June 4 to July 2
June 18 to July 17
June 25 to July 17
June 25 to August

Art Films circulated by the Arts Council
April 18
April 19
April 20
April 21
April 22

Lectures
"Colour up to Date" by Percy W. Harris, F.R.P.S.,F.P.S.A.

Batley
Hull
Scarborough
Sheffield
Sheffleld

Doncaster April 5
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FRONT AND BACK OF SPOON
Silver: height 7g"

BOUOHT FROM CORPORATION FUND

LEEDS BACK OF SPOON LEEDs
Silver: height 7$"

BOUOHT FROM CORPORATION FUND



POTTERY
GREAT HALL> CASE I

41 Leeds Pottery Dish, creamware, diameter 18 in.
Presented by Mr. A. Heath.

42 Leeds Pottery Mug, printed pearlware, height 6< in.
Presented by Miss J. M. Mugford.

43 Two Leeds Pottery Medallions julia and Dryden.
Black Basalte.
Purchased Corporation Fund.

44 Eagle, Leeds creamware on wooden pedestal, height (with pedestal) 114s in.
Purchased Corporation Fund.

45 Leeds Pottery Plate, bearing a representation of the Crucifixion, enamelled
creamware, painted in Holland, diameter 9$ in.
Purchased Corporation Fund.

46 Leeds Pottery Oval Dish, pierced creamware, with relief outline of Tudor Rose,
length 114 in.
Purchased Corporation Fund.

47 Leeds Pottery Circular Dish, pierced creamware, diameter 8> in.
Purchased Corporation Fund.

48 Leeds Pottery Fruit Dish, pierced creamware, length 10 in.
Purchased Corporation Fund.

49 Pair of Leeds Pottery Dishes, pierced creamware, length 104 in.
Purchased Corporation Fund.

50 Leeds Pottery Teapot, bearing initials AB, painted creamware, height 6 in.
Purchased Corporation Fund.

(Room XXVI)

MISCELLANEOUS
51 Gold Memorial Ring, with silhouette portrait by John Miers. Inscribed on

back "L.Obt. 18th June 1794 Aet 33."
Purchased Corporation Fund. (Prince's Room Lobby Wall Case)

52 Arabian Matchlock Gun.
Presented by Flight-Lieut. H. J. Barber.
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Gwen John

A portrait by this artist is among the acquisitions.

Gwen John, Gwendolen Mary John, was born in 1876 at Haverford West
in Pembrokeshire about two years before her brother, Augustus John. The
family moved to Tenby where the children were brought up. Both soon showed
a bent for drawing and went to the Slade school. They lodged together in a
series of shabby rooms, living on fruit and nuts. An important part of the
instruction Gwen received was in the technique and matter of painting from
Ambrose McEvoy who had made a study of the old masters for this purpose.
Perhaps as a result of this the craftsmanship of her painting continued to be
very fine throughout her life.
She left the Slade in 1898 and after more moves—to Euston Road and How-

land Street—went to France where she enrolled in a school which was run by
Carmen, an ex-model ofWhistler's, and which the master himself visited period-
ically. The inHuence ofWhistler seems to have been wholly beneficent to her
art in adding important disciplines to the disciplines taught by the Slade and the
discipline of subject matter which arose out of her own temperament. These
were a concentration on tone and a strict formalism in composition. When
Augustus John said to Whistler that he thought her drawings showed a feeling
for character, "Character?" replied Whistler, "Character? What's that?
your sister has a fine sense of tone".
She met Rodin in about 1906 and slowly fell under his spell. Her attachment

for him became amazingly intense, intimate and durable. He admired her
work and used her as a model frequently. She posed for his monument to
Whistler but for some reason a replica of his Burghers of Calais was used
instead and still stands on the Embankment.
Another intimacy which lasted was that with the poet Rilke who helped her

through the emotional crises of her life. She writes: "I accept always to suffer,
but Rilke! hold my hand! you must hold me by the hand..." At one time
she placed herself under complete spiritual obedience to Jacques Maritain, the
Catholic philosopher, who lived at Meudon where she had moved to be near
Rodin. "I am the sole judge of my orders and your duty is to obey me," he
wrote. Gwen was received into the Catholic Church about the beginning of
1913—undergoing a severe emotional crisis which did not, however, apparently
modify the intensity of her devotion to Rodin. It was perhaps only a person of
such violent spirit as Gwen John who could make such a narrow technical and
inconographic discipline so vital and conversely the strict limits of the medium
she chose may have prevented the descent of her art into a rhetoric of half
realized feelings. She lived for the rest of her life, with short intermissions, at

page r8



41

PORTRAIT OF 'MISS BOUGHTON-LEIGH
Oil on canuasI 23$"x 14'"

BOUGHT FROM CORPORATION FUND

GWEN JOHN



Meudon in the most economical conditions possible, taking her subjects mainly
from the sisters and children of local convents. Her companions were her cats.
She did not attempt to create a public for her work being satisfied with the
appreciation of a few friends and of herself. It is recorded that when she was
asked, at an exhibition, what she thought of Cezanne's watercolours, she replied
almost inaudibly, "These are very good but I prefer my own". Some of her
work was exhibited in 1926 at the Chenil Gallery in Chelsea, but this show
seems to have caused little comment. She exhibited a few pictures in her earlier
years at the New English Art Club's exhibitions from 1900—1911 and at Paris
salons. It was not until the exhibition at Matthiesons in 1946, seven years after
her death, that she achieved anything like fame.
In 1939, feeling a desire to see the sea, she set out for Dieppe and collapsed

on arriving there. She was taken to the infirmary of a religious house and died
soon after. She had brought no baggage with her but had not neglected to
provide for her cats.
Gwen John belonged to the New English Art Club whose purpose was to

bring (however belatedly) Impressionism to England. She had a dress made
which was imitated from one that could be seen in a painting by Monet, the
hero of Impressionism, but it is the impressionism ofWhistler or even of Sickert
to which her work is kin, not the voluptuous, light, intoxicated impressionism
of Monet or Renoir. In her work, just as in that ofWhistler and Sickert, a bit
of the realism of Courbet remains. She filled her pictures with a fulness of light
without the bright and divided colours of Monet. Wyndham Lewis, writing at
the time of the Mattheison show, saw in her refusal to enter into the art of the
machine age, which she certainly knew, an indication of her faith. He claims
her as an artist of the Catholic revival. This cannot be strictly the case because
her style was formed before her conversion and did not suffer any perceptible
change that can be seen to correspond to the spiritual one. Nevertheless, seeing
her work one feels one can understand in it the expression of a person who
would make that step and would do it in torment of mind. No doubt her gift
for passionate personal devotion was the means by which she was led into the
Catholic Church, and it is the intense sensitivity to persons of which these
attachments were the positive side and her solitude was the negative side,
which is the obvious and important content of her pictures. In the first place
almost all of them are portraits and this is strange, because portraits are
normally commissioned by the sitter but Gwen John's were painted, as flowers
are painted, for their own sake. Many ofher portraits and drawings, particularly
the later ones, have the serenity of still life and one can see in them the mood
of her relationship with the nuns and children of these years. In contrast some
of the most poignant have the quality of self-portraits. The symbol of self-
consciousness is the hands, often resting in the lap of the sitter, which seem
much too large, and the eyes are wide open, the only features to show expression.
Always the shoulders are steeply sloped, the dress old-fashioned and poor. The
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A LITTLE GII<L
Charcoal on pa/Mrc 9"x 7$"

PRESENTED BY THE CONTEMPORARY ARTS SOCIETY 1941

GLEN JOHN
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outlines are compact and highly simplified forming themselves into ogives like
gothic arches or Modigliani's figures. The painting recently bought by the
Leeds City has all these features and also a characteristic instability of pose.
On the back of the canvas there is the beginning of a similar picture, a few
strokes of bluish-grey paint. It is probably an abandoned attempt at the
picture completed on the front but there is no instability in it, the right hand
side of the figure runs straight down to the edge of the canvas while in the
finished picture it has been cut away. The Tate Gallery possesses a portrait of
the same person, Miss Boughton-Leigh, in which the shoulders, one high and
one low, give the picture the same instability and suit the slightly wry expres-
sion of her face. There is almost no indication of what the girl is sitting on.
The dress itself is very like those which appear so often in her paintings, and
one feels that it was chosen not only for its poverty but for its simplicity of
outline and colour (and unfashionable look), the way it reveals the neck and
follows the shoulders. It is as much a costume as her dress imitated from a
picture by Monet which figures in a tale told by Augustus John. The line of
the shoulders is an important part of the composition of her pictures. It is often
found to point to a corner of the canvas. In the drawing of a girl in our collec-
tion the line of the left shoulder is continued in the right eyebrow. This kind
of formalism is to be found in Whistler but also in the artists of the Catholic
revival centring round Maurice Denis. The influence of Art nouveau, so obvious
in the styles of Ethel Walker and in Denis, is more subtly present in Gwen
John: in the sloping shoulders, long curves and particularly in the thin and
hollow form of the nude girl in the Tate.
Gwen John was an original artist without any of the marks of novelty,

working outside the trends of Paris and London without the stigma of provin-
ciality, a Christian painter and a painter of sentiment without painting a
Christian subject or a person whose situation or feelings can be at all precisely
defined. It is this which makes her an artist of the twentieth century. In
modern pictures generally people do not say or do anything to each other, they
are self contained and present themselves only to the beholder of the picture.
I speak of the art of the first three or four decades of this century. Only in this
century would an artist have imposed upon himself such strict limits.

Miss Ellen Theodosia Boughton-Leigh, known as Chloe by her friends, was
the daughter of Edward Ward-Boughton-Leigh, ofBrownover Hall, Warwicks.
The sister with whom she lived had painted and studied abroad with Gwen
John, perhaps in Carmen's studio. Like Gwen John, Miss Boughton-Leigh
was very fond of cats, deeply charitable and a Catholic convert.
When she died the contents of the bungalow in Canvey Island, including

this picture, passed to her cousin, Mrs. Sylvia Molloy, from whom it was
purchased by Leeds, and to whom this information is due.

M.G.C.
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Stanley Spencer

The third of a series on contemporary artists represented in the permanent collection

Stanley Spencer was born in 1891 the seventh son in a family of eleven
children. His father was a builder in Cookham on the River Thames whose
family had been builders for generations but he was also organist of the village
church. Stanley was brought up to hear his father read aloud from the Bible
every evening, and play in a quartet with his elder sons.
In 1907, without previous preparation, Stanley Spencer decided to take up

the trade of artist, for that was how he thought of it, and went to the Windsor
School of Art. The following year he graduated to the Slade School where he
studied for three years returning home to Cookham every evening for tea.
The dominance of his family background must account for the individual
vision of his early subject paintings, although certain influences notably from
Gauguin and the Pre-Raphaelites can be discerned in the figure types and in
the use of detail. These were the influences natural to a religious painter and
much of Spencer's subject matter at this time is religious, but almost from the
first his settings are drawn from what he saw around him in Cookham, and
the costumes except of Christ and the Apostles, which are like nightgowns, are
contemporary. Already Spencer had evolved two quite sharply distinguished
styles, one for imaginative painting and one for things seen.
The four years which he spent in the army were a complete break with his

home life, previously uninterrupted, and almost barren of art-work. He was
in Macedonia: first in the R.A.M.C. and then with the combatant forces. The
painting in 1919 of Travoys Arriving with Wounded is the only "war picture"
painted immediately from his experiences.
In 1920—1 Spencer painted a large number of landscapes and still-lives and

in 1922 went back to art school to draw from life. He seems to have been
relearning his art perhaps preparatory to painting his great cycle of murals in
the chapel at Burghclere, conceived in 1923 but executed between 1926 and
1932. These monumental paintings show the ordinary life of soldiers but were
drawn from Spencer's memory for he made almost no drawings during the
war years. They are unique in England for the scale of their conception. At
this time he designed a mural for Leeds Town Hall but it was never carried out.
The painting Christ Entering jerusalem in the Leeds collection may be dated

about 1922. It is similar in style to the imaginative paintings from before the
war, but illustrates his device of arranging the figures in a zig-zag in depth.
To Spencer the persons and events of the Bible are very familiar; it is as
if they might appear at Cookham at any minute. His favourite theme is the
Resurrection in which the people rising from the ground, with very much the
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STANLEY SPENCER

same gestures as if they were rising from their beds in the morning, are greeted
by the ordinary people who hopefully visit the graves of their relations on
Sundays.

Separating Fighting Swans of 1934 is an everyday scene, but with Christian
significance as the three onlooking housewives turn out to be angels, while
Spencer's "realism" is reserved for the enigmatic woman in the foreground.
Stanley Spencer shows an almost Pre-Raphaelite love of detail in many of

his landscapes which are, however, extremely rapidly painted. One of these is
Front Gardens in the Pound, Cookham 1936, but there is perhaps more charm in
the Madonna Lilies 1935 which is also in the collection. Here the flowers, by
being brought very close, achieve a scale large enough to hold the eye which
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is lacking in the other picture. This vision recalls that of a child and reminds us
that Spencer, always very small, has seen things from a viewpoint different and
more intimate than others have. These landscape paintings, unlike his subject
paintings and even the landscape backgrounds of those subject paintings, are
painted directly from nature and not from imagination and drawings.
Leeds possesses two portrait groups: Hilda, Unity and Dolls 1937 and Zhe

Sisters 1939. Spencer's career as a considerable painter of portraits had begun
in 1929 and follows an evolution parallel to that of his other works of a realistic
kind towards the hard brilliance of his later style. In the case of these two
pictures the change is exaggerated by the contrast of subject matter which
underlies the great similarity of composition. Hilda and Unity are treated
intimately, the little girl looks frankly at the artist, only the dolls provide the
element of the wierd which is never quite absent from Spencer's painting. This
is a home picture, the other is a party picture, a party dress picture. The wierd-
ness has retreated to a very slight wavering of the forms like embossed metal,
a faint reminder of GrCinewald.

Gardening, bought by Leeds in 1950 was probably painted a year or two
before that, during the time he was doing the tremendous Port Glasgow
Resurrection at the Tate Gallery, to which it is very similar in style. With his
more recent pictures Spencer seems to have achieved an integration of his
imaginative and objective styles such that these figures would not seem odd if
found in one of his religious works. A subtle change has infected these works
themselves. Worship is expressed not with the emphasis of a miracle but with
growing wonder at everyday things. He has stated that in drawing and painting
he gets to love things that he had previously disliked. Two other sayings of
Spencer's are very revealing. He says he draws "to get rid of doubt". In other
words, unlike almost all other artists, he conceives the picture in its entirety in
his mind, the drawings serve only to determine it more completely and the
actual painting is, as he says, "like a form of knitting"', without any creative
effort. Gardening is like knitting in more than this respect; it is a web of little
details. Hardly anything more than the hands betray the forms which underlie
the fabric of the surface. These details define the forms but do not manage to
imply any continuation round the back of the figures. It is a fact that some
of the other major monumental artists of our time, Leger and Helion, use a
similar form of modelling which does not attempt to create effect in the round.

M.G.C.
t Quoted by David Sylvester in his catalogue for the Arts Council Exhibition,

Drawings by Stanley Spencer, 1954.

Page 26



Entrust the

PACKING and REMOVAL
of

Antiques and Works of Art
TO

PHONES:
4I9I9
4374I

TURNBULLS
Re t)t o val anti Storage Contractors

287 ROUNDHAY ROAD
LEEDS 8 ESTABLISHED

I867

RESTORATION A~o

P R E S ERVAT ION
<>l the Antique, Oriental and Oeci<lental

A few examples of work undertaken

BRONZES, BUHL, CERAMICS, ENAMELS, IVORY
CARYINGS, JADES, MOTHER Ol-'EARL, ORMOLU,
MARBLES, OBJETS D'RT, SNUFFS, T()RTOISF-SHF[L

AND WORKS ()F ART

Restorers to the leading kfuseums

G. GARBE
I STABLISHED I 770 D'ARBLAY ST. WARDOUR ST.

LONDON W. i Gerrard 38 I 3

Page at



THE

ADAMS GALLERY

FINE MODERN PAINTINGS

of she

MITISH and FRENCH SCHOOLS

24 DAVIES STREET BERKELEY SQLlARE
LONDON W.I

Published in Leeds by THE Lraasaras sND AaTs (ART GALLERY RNo TEMr r.a NawssM HOUSE) SUE-COMMr TTEE
jortltly wtth THE LEEDS ART COLLECTIONS FUND

Printed by E.J.ARNor.o & SoN LTD. LEEDs 10



PICKARD OF LEEDS LTD.
OFFICIAL PHOTOGRAPHERS TO
LEEDS CITY ART GALLERY

Specialists ia photographic reproductioa of aroma of art

9a KIRKG ATE,
LEEDS l. Telephone:- 24803

BoMA1THEWS (Photo Printers) Ll'D.
Photographic Bulk Printers to the leading
British and Foreign Art Galleries and Museums

Sentples and prices on appflcatton

134-140 Idle Road,
BRADFORD. Telephone:- 37345

8'ANTED TO PURCHASE

fine examples of
OLD ENGLISH & CONTINENTAL FURNITURE

ENGLISH, CONTINENTAL & CHINESE
PORCELAIN &- CHINESE HARDSTONES

W. WADDINGHAM
IO ROYAL PARADE HARROGATE

Telephone HARROCATE 5797



WILDE%
STEIN'AINTINGS

'RAWINGS
hy the Finest JHasters

for Collectors and Connoisseurs

LONDON
Igy NEW BOND STREET W I

TclcPIIoac MhTahIR o6o I

NEW YORK
I9 ahsT 6$TII STREET

PARIS

gg RUR Lh SORTIE
BUENOS AIRES

PLORIDh 9 I6

H. BLAIRMAN R SONS LTD.
Eatabtia48 1884

23 GI4LFTON STREET
LONDON W.l

and
12 MONTPI.I.I.IFR PARADE

HAENOGATE

FINE ENGLISH FURNITURE OII4 WORKS OF ART

O'Jh


